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Cracking The Genre Code: Tips And Tricks For Writing An Engaging Thriller, Romance,
Sci-Fi, Or Fantasy Novel

By I

Not every writer (or reader) likes the word ‘genre’—but there is no denying that definite genres
exist in fiction writing. We are all drawn to particular kinds of stories that resonate with us, and
when we develop a useful understanding of the elements of different writing genres and how
these elements slot together, we can use genre to our own benefit as storytellers.

Every genre has its own conventions and expectations, and a well-developed understanding of
these can help a writer captivate and keep readers. If we think back on novels that have made a
deep impression on us, the chances are good that they were of a strongly distinctive genre.
Let’'s have a look at some of the tips and tricks you can use when writing thrillers, romance,
science fiction, or fantasy.

Thrillers
Thrillers are very much about keeping readers on the edge of their seats, and the best way to
do so is by skillfully employing suspense and tension. Here are some tips for writing a thriller:

- Begin by crafting a gripping premise: You want to kick off with an intriguing premise that
immediately hooks the reader into the story. Dan Brown’s The Da Vinci Code is at its
core, a perilous quest to uncover deeply-hidden secrets. Brown’s combination of this
simple yet intriguing premise, along with historical facts and a fast-paced narrative,
ensures readers are hooked from the first page.

- A balance between twists and pacing: You want to maintain a steady pace of plot
development and keep the tension high and varied, by having strategically placed twists
and surprises. A great example of this is Gillian Flynn’s Gone Girl with its unreliable and
unpredictable narrator and surprising revelations.

Romance

One of the key elements of romance novels is that they transport their readers into a different
world where love and passion are highly amplified. Let’s look at the genre conventions that hold
strong in popular romance novels:

- Your characters have to be deeply compelling. Every successful romance novel takes
the reader along for the ride to experience how the characters grow and evolve.

Protagonists can have a lot of flaws and foibles, as long as they are relatable—this way the
reader can empathise with them and keep rooting for them as they pursue love and emotional
fulfilment.

- There must be chemistry (lots of it). The success of a romance novel depends strongly
on how believable the connection between your main characters is. The writer’s aim is to
have the reader become emotionally invested in the evolving romance. Obstacles,
misunderstandings and tumultuous emotions all add the sense that two people have a
love that is worth fighting for. It can also be very useful if your characters have
contrasting personalities that eventually lead to romance, such as Jane Austen’s Pride
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and Prejudice with Elizabeth Bennet and Mr Darcy, and Tessa Bailey’s It Happened One
Summer with the unexpected pairing of a big-city socialite and a gruff fisherman.

Science Fiction

Science fiction enables the writer to explore futuristic worlds and to be highly creative with the
potential and dangers of technology. To create a believable and immersive sci-fi experience,
keep the following elements in mind:

- Your science fiction world has to work and be consistent. You can set your science
fiction novel on truly astonishing worlds—as long as they are coherent. That means the
physics has to work (or if it doesn'’t, you need a compelling and convincing reason why
this is so). Science fiction benefits richly from dedicated world-building and establishing
the rules and limitations of your futuristic setting. Orson Scott Card’s Ender’s Game,
Frank Herbert's Dune and Ursula K. Le Guin’s The Left Hand of Darkness are all great
examples of extensive and intricate universes that are outlandish, yet still highly
believable.

- Exploring the impact of technological and social innovations. Science fiction can be
highly informative and entertaining when it explores the impact of scientific innovations
on society and individuals. An iconic example is Isaac Asimov’s Foundation series,
where we see the ramifications of predicting the future using psychohistory. Science
fiction is a wonderful genre to investigate the intricate relationship between individuals
and society, against the background of distinctive political systems, technologies and
cultures.

Fantasy

Fantasy novels are known for taking readers on extraordinary journeys through enchanting
worlds characterised by magic, myths and the supernatural. When writing a fantasy novel, keep
a strong focus on these elements:

- Construct a rich mythology. By developing a detailed mythology and magical system that
shapes your fantasy world, the reader can be guided in their perception of your vivid
setting and can also be convinced that your characters are behaving authentically. One
of the most complete examples of this would be J.R.R. Tolkien’s The Lord of the Rings
that combines its own distinctive languages, histories, and mythologies that allow
readers to feel immersed in Middle-earth.

- Chosen heroes who are involved in epic quests. Astonishing settings and battles are
great elements of fantasy novels, but what really keeps readers engaged is
extraordinary quests undertaken by heroes who embark on transformative journeys.
George R.R. Martin’s A Song of Ice and Fire keeps audiences captivated with its
constantly expanding narrative that allows for developing multi-layered characters
engaged in high-stakes struggles for survival, revenge and power.

Genre fiction often gets criticized for stifling creativity or limiting the potential of a story. But
through understanding the different elements of genre fiction, we can give careful consideration
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to its unique characteristics and also be in a better position to deliver on readers’ expectations.
Genre can become another tool in your writers’ toolbox to use for broadening your storytelling
skills and creating captivating stories. And it's a great excuse to reread many of the classics.
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Cracking the Genre Code: Tips and Tricks for Writing an Engaging Thriller, Romance,
Sci-Fi, or Fantasy Novel

By I

Not every writer (or reader) likes the word genre, but no one can deny that genres exist
in fiction. We are each drawn to particular types of stories that resonate with us, and when we
develop a useful understanding of the elements of different writing genres and how these
elements slot together, we can use genre to our own benefit as storytellers.

Every genre has its own conventions and expectations, and a well-developed
understanding of these can help a writer captivate and keep readers. If we think back on novels
that have made a deep impression on us, the chances are good that they are of a distinctive
genre. Let’s look at some of the tips and tricks you can use when writing a thriller, romance,

science fiction, or fantasy story.

Thriller
Thrillers are very much about keeping readers on the edge of their seats, and the best way to
do so is by skillfully employing suspense and tension. Here are some tips for writing a thriller:

e Begin by crafting a gripping premise: You want to kick off with an intriguing premise that
hooks the reader into the story. Dan Brown’s The Da Vinci Code is, at its core, a perilous
quest to uncover deeply hidden secrets. Brown’s combination of this simple yet intriguing
premise along with historical facts and a fast-paced narrative ensures readers are
hooked from the first page.

¢ A balance between twists and pacing: You want to maintain a steady pace of plot
development and keep the tension high and varied by having strategically placed twists
and surprises. A great example of this is Gillian Flynn’s Gone Girl, with its unreliable and

unpredictable narrator and surprising revelations.
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Romance

One of the key elements of romance novels is that they transport their readers into a different
world where love and passion are highly amplified. Let’s look at the genre conventions that hold
strong in popular romance novels:

e Your characters have to be deeply compelling: Every successful romance novel takes
the reader along for the ride to experience how the characters grow and evolve.

e Protagonists can have a lot of flaws and foibles, as long as they are relatable: This way
the reader can empathize with them and keep rooting for them as they pursue love and
emotional fulfilment.

e There must be chemistry (lots of it): The success of a romance novel depends strongly
on how believable the connection between your main characters is. The writer’s aim is to
have the reader become emotionally invested in the evolving romance. Obstacles,
misunderstandings, and tumultuous emotions all add to the sense that two people have
a love that is worth fighting for. It can also be useful if your characters have contrasting
personalities that eventually lead to romance, such as in Jane Austen’s Pride and
Prejudice with Elizabeth Bennet and Mr. Darcy and Tessa Bailey’s It Happened One

Summer with the unexpected pairing of a big-city socialite and a gruff fisherman.

Science Fiction
Science fiction enables the writer to explore futuristic worlds and to be highly creative with the
potential and dangers of technology. To create a believable and immersive sci-fi experience,
keep the following elements in mind:

e Your science fiction world has to work and be consistent: You can set your science

fiction novel in truly astonishing worlds—as long as they are coherent. That means the
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physics has to work (or if it doesn’t, you need a compelling and convincing reason why
this is s0). Science fiction benefits richly from dedicated world-building and establishing
the rules and limitations of your futuristic setting. Orson Scott Card’s Ender’s Game,
Frank Herbert's Dune, and Ursula K. Le Guin’s The Left Hand of Darkness are all great
examples of extensive and intricate universes that are outlandish yet still highly
believable.

Explore the impact of technological and social innovations: Science fiction can be highly
informative and entertaining when it explores the impact of scientific innovations on
society and individuals. An iconic example is Isaac Asimov’s Foundation series, where
we see the ramifications of predicting the future using psychohistory. Science fiction is a
wonderful genre to investigate the intricate relationship between individuals and society

against the background of distinctive political systems, technologies, and cultures.

Fantasy

Fantasy novels are known for taking readers on extraordinary journeys through enchanting

worlds characterized by magic, myths, and the supernatural. When writing a fantasy novel, keep

a strong focus on these elements:

Construct a rich mythology: By developing a detailed mythology and magical system that
shapes your fantasy world, you can guide the reader in their perception of your vivid
setting and also convince them that your characters are behaving authentically. One of
the most complete examples of this would be J. R. R. Tolkien’s The Lord of the Rings
series, which combines its own distinctive languages, histories, and mythologies to allow
readers to feel immersed in Middle-earth.

Involve heroes in epic quests: Astonishing settings and battles are great elements of

fantasy novels, but what really keeps readers engaged is extraordinary quests
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undertaken by heroes who embark on transformative journeys. George R. R. Martin’s A
Song of Ice and Fire series keeps audiences captivated with its constantly expanding

narrative that allows for developing multi-layered characters engaged in high-stakes

struggles for survival, revenge, and power.

Genre fiction often gets criticized for stifling creativity or limiting the potential of a story. But
through understanding the different elements of genre fiction, we can give careful consideration
to its unique characteristics and also be in a better position to deliver on readers’ expectations.
Genre can become another tool in your writers’ toolbox for broadening your storytelling skills
and creating captivating stories. And studying genres is a great excuse to reread many of the

classics.
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Cracking The-the Genre Code: Tips And-and Tricks Ferfor Writing Ar-an Engaging
Thriller, Romance, Sci-Fi, ©+or Fantasy Novel

By I

Not every writer (or reader) likes the word ‘gerre‘genre, —but theredis-ne-denyingno one

can deny that definite-genres exist in fiction=w+iting. We are al-each drawn to particular kiads

types of stories that resonate with us, and when we develop a useful understanding of the
elements of different writing genres and how these elements slot together, we can use genre to

our own benefit as storytellers.

Every genre has its own conventions and expectations, and a well-developed
understanding of these can help a writer captivate and keep readers. If we think back on novels
that have made a deep impression on us, the chances are good that they were-are of a strenghy
distinctive genre. Let’'s hawe-a-look at some of the tips and tricks you can use when writing a

thrillers, romance, science fiction, or fantasy story.

ThrillersThriller
Thrillers are very much about keeping readers on the edge of their seats, and the best way to
do so is by skillfully employing suspense and tension. Here are some tips for writing a thriller:

e Begin by crafting a gripping premise: You want to kick off with an intriguing premise that
immediately-hooks the reader into the story. Dan Brown’s The Da Vinci Code is, at its
core, a perilous quest to uncover deeply-hiddendeeply hidden secrets. Brown’s
combination of this simple yet intriguing premise; along with historical facts and a fast-
paced narrative; ensures readers are hooked from the first page.

e A balance between twists and pacing: You want to maintain a steady pace of plot

development and keep the tension high and varieds by having strategically placed twists
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and surprises. A great example of this is Gillian Flynn’s Gone Girl, with its unreliable and

unpredictable narrator and surprising revelations.

Romance

One of the key elements of romance novels is that they transport their readers into a different
world where love and passion are highly amplified. Let’s look at the genre conventions that hold
strong in popular romance novels:

e Your characters have to be deeply compelling=: Every successful romance novel takes
the reader along for the ride to experience how the characters grow and evolve.

e Protagonists can have a lot of flaws and foibles, as long as they are relatable:— this-This
way the reader can empathise-empathize with them and keep rooting for them as they
pursue love and emotional fulfiiment.

e There must be chemistry (lots of it)-: The success of a romance novel depends strongly
on how believable the connection between your main characters is. The writer’s aim is to
have the reader become emotionally invested in the evolving romance. Obstacles,
misunderstandings, and tumultuous emotions all add to the sense that two people have
a love that is worth fighting for. It can also be »e=~useful if your characters have
contrasting personalities that eventually lead to romance, such as_in Jane Austen’s Pride

and Prejudice with Elizabeth Bennet and Mr. Darcy: and Tessa Bailey’s It Happened

One Summer with the unexpected pairing of a big-city socialite and a gruff fisherman.

Science Fiction
Science fiction enables the writer to explore futuristic worlds and to be highly creative with the
potential and dangers of technology. To create a believable and immersive sci-fi experience,

keep the following elements in mind:
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Your science fiction world has to work and be consistent:= You can set your science
fiction novel e&-in truly astonishing worlds—as long as they are coherent. That means
the physics has to work (or if it doesn’t, you need a compelling and convincing reason
why this is so). Science fiction benefits richly from dedicated world-building and
establishing the rules and limitations of your futuristic setting. Orson Scott Card’s
Ender’s Game, Frank Herbert’'s Dune, and Ursula K. Le Guin’s The Left Hand of
Darkness are all great examples of extensive and intricate universes that are outlandishs
yet still highly believable.
Explering-Explore the impact of technological and social innovations:: Science fiction can
be highly informative and entertaining when it explores the impact of scientific
innovations on society and individuals. An iconic example is Isaac Asimov’s Foundation
series, where we see the ramifications of predicting the future using psychohistory.
Science fiction is a wonderful genre to investigate the intricate relationship between
individuals and society; against the background of distinctive political systems,

technologies, and cultures.

Fantasy

Fantasy novels are known for taking readers on extraordinary journeys through enchanting

worlds eharaeterised-characterized by magic, myths, and the supernatural. When writing a

fantasy novel, keep a strong focus on these elements:

Construct a rich mythology-: By developing a detailed mythology and magical system

that shapes your fantasy world, you can guide the reader ean-be-guidec-in their

perception of your vivid setting and sar-also be-eenvineed-convince them that your
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characters are behaving authentically. One of the most complete examples of this would

be &RR-J. R. R. Tolkien’s The Lord of the Rings_series, which-taat combines its own

distinctive languages, histories, and mythologies thatto allow readers to feel immersed
in Middle-earth.

e Chesen-Involve heroes whe-are-invelved-in epic quests:: Astonishing settings and

battles are great elements of fantasy novels, but what really keeps readers engaged is

extraordinary quests undertaken by heroes who embark on transformative journeys.

George R-R-R. R. Martin’s A Song of Ice and Fire series keeps audiences captivated
with its constantly expanding narrative that allows for developing multi-layered

characters engaged in high-stakes struggles for survival, revenge, and power.

Genre fiction often gets criticized for stifling creativity or limiting the potential of a story. But
through understanding the different elements of genre fiction, we can give careful consideration
to its unique characteristics and also be in a better position to deliver on readers’ expectations.
Genre can become another tool in your writers’ toolbox te-use-for broadening your storytelling

skills and creating captivating stories. And is-studying genres is a great excuse to reread many

of the classics.
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Cracking the Genre Code: Writing a Thriller, Romance, Sci-Fi, Or Fantasy Novel

By I

Not every writer (or reader) likes the word genre, but no one can deny that genres exist
in fiction. These categories of literature characterized by a particular style, form, or content are
particularly noticeable in a thriller, romance, science fiction, or fantasy story. Developing an
understanding of the elements of different genres and how these elements slot together will
benefit you as a storyteller.

Every genre has its own conventions and expectations, and a well-developed
understanding of these can help captivate your readers. Let’s look at what readers expect in a

thriller, romance, science fiction, or fantasy story.

Thriller
Thrillers keep readers on the edge of their seats by skillfully employing suspense and tension.

e Begin by crafting a gripping premise that hooks the reader into the story: Dan Brown’s
The Da Vinci Code is, at its core, a perilous quest to uncover deeply hidden secrets.
Brown’s combination of this simple yet intriguing premise, historical facts, and a fast-
paced narrative hooks readers from the first page.

e Balance your twists and pacing: You want to maintain a steady pace of plot development
while varying the tension with strategically placed surprises. Gillian Flynn’s Gone Girl,
with its unreliable and unpredictable narrator and shocking revelations, is a great

example of balanced twists and pacing.

Romance
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Romance novels transport readers to a different world where love and passion are highly

amplified. A few genre conventions hold strong in popular romance novels.

Your characters have to be deeply compelling: A successful romance novel takes the
reader along for the ride to experience the characters’ growth and evolution.
Protagonists can have a lot of flaws and foibles, as long as they are relatable: You want
the reader to empathize with the protagonist and keep rooting for them in their pursuit of
love and emotional fulfilment.

There must be chemistry (lots of it): The success of a romance novel depends on the
readers’ belief in the connection between your main characters, and their emotional
investment in the developing romance. Contrasting personalities that eventually lead to
romance—like Elizabeth Bennet and Mr. Darcy in Jane Austen’s Pride and Prejudice
and a big-city socialite and a gruff fisherman in Tessa Bailey’s It Happened One
Summer—provide a backdrop for obstacles, misunderstandings, and tumultuous
emotions, all of which add to the conviction that these two people have a love worth

fighting for.

Science Fiction

Science fiction enables you to explore futuristic worlds and the potential—and dangers—of

technology. Readers expect these elements that create a believable and immersive sci-fi

experience.

Science fiction benefits richly from world-building and establishing the rules and
limitations of your futuristic setting: You can set your science fiction novel in truly
astonishing worlds—as long as they are coherent. The physics has to work (or if it

doesn’t, you need a compelling and convincing reason for it). Orson Scott Card’s
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Ender’s Game, Frank Herbert’'s Dune, and Ursula K. Le Guin’s The Left Hand of
Darkness all examine extensive and intricate universes that are outlandish yet
believable.
Use distinctive political systems, technologies, and cultures: World-building sets a
wonderful background to investigate the intricate relationship between individuals and
society and the impact of scientific innovations on society and individuals. Isaac

Asimov’s Foundation series looks at the ramifications of predicting the future using

psychohistory.

Fantasy

Fantasy novels take readers on extraordinary journeys through enchanting worlds full of magic,

mythology, and the supernatural. Keep a strong focus on these elements when writing your

fantasy story.

Shape your fantasy world with a detailed mythology and magical system: Guide your
readers’ perception of your setting. Show them that your characters are behaving
authentically. J. R. R. Tolkien’s The Lord of the Rings, which combines the languages,
histories, and mythologies of multiple societies, allowing readers to feel immersed in
Middle-earth setting, is a great example of this.

Your hero’s journey: Astonishing settings and battles are great elements of fantasy
novels, but what really keeps readers engaged is extraordinary quests undertaken by
heroes who embark on transformative treks. George R. R. Martin’s constantly expanding
narrative in A Song of Ice and Fire keeps audiences captivated, allowing for the
development of multi-layered characters engaged in high-stakes struggles for survival,

revenge, and power.
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The rules of genre fiction are often criticized for stifling creativity or limiting the potential
of a story, but when you understand their distinctive characteristics, genres become a tool for
broadening your storytelling skills and creating captivating stories that deliver on your reader’s

expectations. And studying genres is a great excuse to reread many of the classics!
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core, a perilous quest to uncover deeply -hidden secrets. Brown’s combination of this
simple yet intriguing premise,=aleng=#4th historical facts, and a fast-paced narrative;

ensures-hooks readers are-heskee-from the first page.Browsr's

o AbalareebebweenBalance your twists and pacing:: You want to maintain a steady pace

of plot development aad-keepwhile varying the tension
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a great example of balanced twists and pacing.

Romance

RomanceOne-ofthekey-elemen emansce novels is-thatthey-transport taeireaders inte-fo

a different world where love and passion are highly amplified. A fewketslesk-=atthe genre
conventions taathold strong in popular romance novels.:

e Your characters have to be deeply compelling=: Ever-A successful romance novel takes
the reader along for the ride to experience hew-thsthe eharasters-characters’ grew
growth and exehlseevolution.

e Protagonists can have a lot of flaws and foibles, as long as they are relatable: You want
the—thisway-the- reader ean-{o empathise-empathize with thesa-the protagonist and
keep rooting for them astheypursuein their pursuit of love and emotional fulfilment.

e There must be chemistry (lots of it)-: The success of a romance novel depends strerghy

on the readers’ belief in the hew-believablethe-connection between your main

characters, and their emotional investment-is—H

g in the exebdng-developing romance. ]Contrasting

personalities that eventually lead to romance—like Elizabeth Bennet and Mr. Darcy=
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sueh-as in Jane Austen’s Pride and Prejudice =##th-and a big-city socialite and a gruff

fisherman in Tessa Bailey’s It Happened One Summer=#ita——provide a backdrop for

obstacles, misunderstandings, and tumultuous emotions, all of which addadd to the

belief-conviction that these two people have a love thatis-worth fighting for.|

Science Fiction

Science fiction enables the=witeryou to explore futuristic worlds and

the potential—and dangers—of technology. Readers expect these elements thatFe create a

believable and immersive sci-fi experienc

Science fiction benefits richly from dedicated-world-building and establishing the rules

and limitations of your futuristic setting-:
sensistent=You can set your science fiction novel es-in truly astonishing worlds—as long
as they are coherent. FhatmeanstheThe physics has to work (or if it doesn’t, you need
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Game, Frank Herbert's Dune, and Ursula K. Le Guin’s The Left Hand of Darkness are-al
greatexamples-efall examine extensive and intricate universes that are outlandishs; yet

stilhighhebelievable.
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World-building sets-are- a wonderful background to investigate the intricate relationship

between individuals and society_and -
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exampleds-Isaac Asimov’s Foundation series looks at=where-we-see the ramifications of

predicting the future using psychohistory.
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Fantasy

Fantasy novels are-knewn-fortakingtake readers on extraordinary journeys through enchanting

full of magic, sythsmythology, and the supernatural.

Keep a strong focus on these elements_when writing your

fantasy story.:

Shape vour fantasy world with Serstructa #

mythology and magical system. .

yourthe readerreaders’s: i perception of your vie-setting. -and-can

Show them that your characters are behaving authentically.

-J. R. R. Tolkien’s The Lord of

the Rings, which-taat combines i#s-ewn-distinetivethe languages, histories, and

mythologies of multiple societies, allowingtette-aliew readers to feel immersed in

Middle-earth_setting, is a great example of this.=

Your hero’s journey:

Astonishing settings and battles are great elements of fantasy novels, but what really
keeps readers engaged is extraordinary quests undertaken by heroes who embark on

transformative jegrneystreks. George R-R-R. R. Martin’s constantly expanding narrative
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in A Song of Ice and Fire keeps audiences captivated, allowing with-its-censtanthy

vs=for develeping-the development of multi-layered

characters engaged in high-stakes struggles for survival, revenge, and power.

The rules of genreGesrse fiction are often gets-criticized for stifling creativity or limiting

the potential of a story, =bBut when you understand their distinctive characteristics, genres

Genre-can-become arsthera tool

for broadening your storytelling

skills and creating captivating stories that deliver on your reader’s expectations. And &s

studying genres is a great excuse to reread many of the classics!-
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The Chicago Manual of Style, 18th edition (CMOS)
n/a

Arial, 11 pt, boldface, centered,
title case

Arial, 11 pt, centered under title line

Arial, 11 pt, roman

Publishers have customarily required that any printout
be double-spaced—including all extracts and lists,
footnotes or endnotes, bibliographies or reference lists,
and any other material.

Arial, 11 pt, boldface, flush left, title case, 11 pt line
spacing above, 0 pt line spacing below

Each new paragraph begins with a first-line indent
except the first paragraph in a chapter or section,
whether following a subhead or space break, which is
flush left.

All text in an author’s manuscript (except for any
centered headings or the like) should be set flush left
(ragged right) rather than justified. Word breaks are not
applied at the manuscript stage.

Alphabetical List of Names and Terms

adj. = adjective cap. = capitalized n.=noun p.n.=proper noun LC =lowercase

A Song of Ice and
Fire

Andrew Saloman
big-city
characterized
Dan Brown

p.n., book title, italics

p.n., author of manuscript
adj., hyph

instead of charactised
p.n., person’s name

l

CMOS 2.15,
2.21, 8.160—
8.162

CMOS 2.10

CMOS 2.15

CMOS 2.13

CMOS 8.2



deeply compelling = compound adj., no hyph

deeply hidden compound adj., no hyph

distinct adj., instead of “distinctive”

Dune p.n., novel by Frank Herbert

Elizabeth Bennet p.n., person’s name

empathize instead of empathise

Ender s Game p.n., book title, italics

fast-paced adj., hyph

Foundation series | p.n., title of book series, series is LC

Frank Herbert p.n., person’s name

George R. R. p.n., person’s name

Martin Initials standing for given names are followed by a
period and a space.

Gillian Flynn p.n., person’s name

Gone Girl p.n., book title, italics

high-stakes

adj., hyph before a noun

highly amplified compound adj., no hyph
Isaac Asimov p.n., person’s name

It Happened One p.n., book title, italics
Summer

Jane Austen p.n., person’s name

J. R. R. Tolkien

Middle-earth

p.n., person’s name
Initials standing for given names are followed by a
period and a space.

p.n., fictional place, is styled with cap “M” and hyphen

in The Lord of the Rings book series

Mr. Darcy p.n., period after abbreviated social title
multilayered adj., no hyph, one word

Orson Scott Card p.n., person’s name

Pride and Prejudice | p.n., book title, italics

psychohistory n., one word

strategically placed = compound adj., no hyph

Tessa Bailey p.n., person’s name

The Da Vinci Code | p.n., book title, italics
The Left Hand of p.n., book title, italics
Darkness

The Lord of the p.n., book title, italics
Rings

Ursula K. Le Guin | p.n., person’s name

Initials standing for given names are followed by a

period and a space
well-developed adj., hyph
world-building n., hyph

Acronyms, Initialisms, and Abbreviations

CMOS 7.93
CMOS 7.93
M-W
CMOS 8.2

CMOS 8.2
M-W
CMOS 8.2

CMOS 10.14

CMOS 8.2
CMOS 7.96
CMOS 7.93

CMOS 8.2

CMOS 10.14

CMOS 10.18
M-W

CMOS 8.2
M-W
CMOS 7.93

CMOS 8.2
CMOS 8.2

CMOS 8.2

CMOS 10.14

M-W
M-W



and tumultuous
emotions

Mr. Darcy Social titles are always abbreviated, whether preceding | CMOS 10.18
the full name or the surname only, and end in a period.
Capitalization
Middle-earth p.n., fictional place, is styled with cap “M” and hyphen
in The Lord of the Rings book series
Elements
Here are some tips | A vertical list is best introduced by a grammatically CMOS
for writing a complete sentence, followed by a colon. 6.141-2
thriller:
... in popular
romance novels:
Lists in each Unordered lists marked by bullets or unmarked: If all of | CMOS
section the list items are complete sentences, capitalize the first | 6.141-3
word and use terminal punctuation on each item.
Fact-Checked Items
verified spelling of names of people
verified spelling of titles of books
verified capitalization and punctuation of “Middle-
earth”
Miscellaneous Notes
genre instead of “‘genre’” CMOS 7.51-
In formal prose, italics are the traditional choice to 2
emphasize a word or phrase.
Asimov’s Some books belong to a series named after a title or CMOS 8.178
Foundation series character or other name in that series (often informally).
In such cases, italicize the series title if it is based on the
title of one of the books in the series or if the books
have been published together under the series title.
But use roman for the series title if it is based on the
name of a character or place or another such element in
the series.
Punctuation
Obstacles, Use a serial/Oxford comma before the coordinating CMOS 6.19
misunderstandings, | conjunction in a series.




genre—but
relatable—this

premise: You

deeply hidden
deeply compelling

... The Lord of the
Rings, which
combines its . . .

... outlandish yet
still highly . . .

Em dashes, used to set off an amplifying or explanatory
element, replace parentheses, commas, or a colon—
especially when an abrupt break in thought is called for.
An em dash can also be used in lieu of a period or
semicolon.

Capitalize the first word after a colon if it begins a
complete sentence.

Compounds formed by an adverb ending in “-ly” plus an
adjective or participle are not hyphenated either before
or after a noun, since ambiguity is virtually impossible.
“which” instead of “that”

A nonrestrictive clause, which can be omitted without
obscuring the identity of the noun to which it refers or
otherwise changing the intended meaning of the rest of
the sentence, is usually introduced by “which” and is
always set off from the rest of the sentence by commas.
A dependent clause that follows a main, independent
clause should not be preceded by a comma if it is
restrictive, i.e., essential to fully understanding the
meaning of the main clause.

Original text courtesy of www.thewriterscollege.com.
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